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In A Repressed Repertoire (sequences), performance and visual artist PRICE continues his
interest in stage design and the affectability of the voice. The work consists of a series of
performances in which the artist calls on friendship and local artists’ communities across
music, performance and the visual arts. Staged as a dinner, the invited performers, including
PRICE, draw from found dialogues derived from Hollywood film scripts. Suspended by
musical interludes, guttural noises, facial expressions and blunt silences, the scripted
gatherings (ab)use interruption and discontinuity to reveal the force of the unsaid in and
through speech. An inflated reenactment of forced sociability, the work equally points to the
beauty of togetherness. Where the scenography presents an elegantly dressed dining table
with delicate glass sculptures reminiscent of tableware both chic and cute, the performers
present their best selves, incessantly digesting the text, looks and sounds thrown at them.
The glass dishes host rose-scented talcum powder brought into play by the performers on
their own terms. The dissemination of the powder produces miniature clouds exuding an air of
hide-and-seek, like a veneer of composure masquerading what's “really” going on. Creating
frameworks for staging, it reinvents the smoke machine. Pregnant with unconsciously stored
desires and hardship, the I's convening atthe table can never be fully in control. Nonsovereign
at best, they may be loving and open, but problematically noncommittal or explicitly shady,
too. When the performers leave, an ambivalent, somewhat familiar odor of sugar-sweet
flower hangs in the air, an olfactory transfiguration of what remains repressed. Yoking the
subdued, bourgeois sophistication of tasteful/tasty get-togethers to the nostalgia of muted
emotionality, A Repressed Repertoire (sequences) is presented in the North-American
context for the first time. It rests on the availability and eagerness of cross-disciplinary
trade-offs, asking each artist to test out their seat and persona at a dinner table not quite
of their own choosing. Leaving ample room for pause and zoom-in, the performers’ subtle
arrangements bring into play the unspoken drama and necessity of conviviality, food, and
love. During moments of anxiety, the performers may stage their unease by freely employing
song, instruments and voice. Whether outcry or whisper, their voices become vectors
gauging the emotional limits of what can be digested.

— Stefa Govaart

MARCEL ALCALA is an artist and performer based in Los Angeles.
CECILE BELIEVE is a pop star.

SOPHIA CLEARY is an interdisciplinary artist making work about performance and
liveness. She has presented her shows internationally at the Edinburgh Fringe Festival,

in NYC at Center for Performance Research, Danspace Project, The Chocolate Factory
Theater, and The Kitchen, and in LA at the Hammer Museum, MoCA, REDCAT, and Human
Resources Gallery. She is the founder and coordinator of works-in-progress performance
series REHEARSAL, where she has advised over 75 artists in the development of their
work. You can see her perform in The Idiot Workshop's clown ensemble, Cruel Babes, on a
monthly basis here in LA. sophiacleary.com





